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Some of our best 
investments 
draw standing ovations. 


Merrill Lynch is proud to salute the 
Handel & Haydn Society, because we believe 
the cultural arts are vital to enhancing 


the quality of life. 
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Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
fe) (<MULxUl-]I\Vatalia) @eym aleaa=e-16[e|(6) 
products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 


So the next time youre impressed by 


; 


a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


pen 


To learn more about Bose and Bose 
“Bose breaks the mold ... Who said 
American companies can’t innovate?” 


products, visit us on the Web at 
www.bose.com/cm 


Or call us at 1-800-444-BOSE. 


— Rich Warren 
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2001-2002 SEASON 


Presenting Sponsor: Os Merrill Lynch 


Priday, April 19 at 7:30 p.m. 
Sunday, April 21 at 3:00 p.m. 
Symphony Hall 


Christopher Hogwood, conductor 


George Frideric Handel 
(1685-1759) 


ARIODANTE 


OPERA IN THREE ACTS 


Libretto by Antonio Salvi, adapted from Lodovico Ariosto 


CAST (in order of appearance): 


Amy Burton, Ginevra (daughter of the King of Scotland, betrothed to Ariodante) 
Kendra Colton, Dalinda (attendant on Ginevra, secretly in love with Polinesso) 
Rosemarie van der Hooft, Polinesso (Duke of Albany) 

Beth Clayton, Ariodante (a vassal prince) 

Curtis Streetman, The King of Scotland 
Ryan Turner, Odoardo (favorite of the king) 

Jeffrey Thompson, Lurcanio (Ariodantes brother) 


Catherine Turocy, choreographer! Baroque dancer 
David Rodriguez, Baroque dancer 
William Gustafson, stage consultant 


THERE WILL BE TWO TEN-MINUTE INTERMISSIONS 


The program runs for approximately three hours and forty-five minutes. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 
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At Boston Private Bank, you have more access 
to a higher level of expertise and decision 
makers. So when you're faced with change — 
selling your business, investing an inheritance, 
purchasing your dream vacation home — you 
can connect with the counsel you need when 
you need it. Immediately. Reliably. At Boston 
Private Bank this kind of access will help you 


increase and protect your personal wealth. 


For information contact 
Mark Thompson, President 
at (617) 912-1900 or mthompson@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 
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ACT I: 


Ginevra, only child of the eighth-century 
King of Scotland, and Ariodante, a foreign 
knight, have met in Edinburgh and fallen in 
love. Dalinda, Ginevra’s lady-in-waiting, is 
infatuated with Polinesso, Duke of Albany. 
Her love is unrequited: Polinesso is himself in 
love with Ginevra. The princess confesses her 
love to Dalinda, and, when Polinesso is 
rebuffed by Ginevra, Dalinda reveals to 
Polinesso Ginevras and Ariodante’s passion, 
and the King’s approval of the match. 
She hopes to claim Polinesso’s affections for 
herself, but Polinesso hatches a plan to use 
Dalinda’s blind passion to further his own 
ambitions. 

In the garden, Ginevra and Ariodante 
pledge their love for each other. The King 
acknowledges Ariodante as his heir, and orders 
the wedding preparations. 

Polinesso pretends to Dalinda that he will 
now be hers, but persuades her to dress and act 
like Ginevra, and to admit him to Ginevra’s 
chamber that evening for an assignation. 
Dalinda has no time for her genuine suitor, 
Ariodante’s brother Lurcanio. 

In a beautiful valley, the betrothal of 
Ariodante and Ginevra is celebrated by the 
dancing of shepherds and shepherdesses. 


ACT I: 


By moonlight, near the entrance to 


Ginevra’s Polinesso meets 


Ariodante, pretending that it is he himself who 


apartments, 


receives Ginevra’s favours. To prove his point, 
he persuades Ariodante to hide and to watch as 
Polinesso is received by a woman whom 
Ariodante believes to be Ginevra. Lurcanio is 
on hand to prevent Ariodante’s suicide and to 
counsel revenge. 

As dawn approaches, Dalinda naively 
believes that she has won Polinesso’s affection. 


At the Council called by the King to 


endorse Ariodante as heir, news of Ariodante’s 


suicide by drowning is announced. Lurcanio 
presents the evidence of Ginevra’s infidelity, 
demands justice for his brother’s death, and 
vows to support his accusations in mortal 
combat. The King has little choice but to 
believe the evidence against his daughter, and, 
rejected by her father, Ginevra loses her senses 
in the turmoil of grief. 


ACT Il: 


Ariodante was in fact unsuccessful in his 
suicide attempt. In the woods, he encounters 
Dalinda fleeing from assassins set on her by 
Polinesso to murder the only witness to his 
crime. He rescues her, and she reveals how they 
had both been deceived by Polinesso. 

Oblivious to the forces gathering against 
him, Polinesso offers to defend Ginevra in the 
joust with Lurcanio, her accuser. Ginevra is 
brought to the King to protest her innocence 
and her death sentence for infidelity. She bids a 
tender farewell to her father, who insists that 
she accept Polinesso as her champion. 

In the fight, Polinesso is mortally 
wounded, and Lurcanio offers to fight anyone 
else who wishes to defend Ginevra. An 
unknown knight appears with the visor of his 
helmet down, but to everyone's amazement, 
reveals himself to be Ariodante. He and 
Dalinda reveal the truth, corroborated by news 
of Polinesso’s deathbed confession. The King 
hurries to pardon and release his daughter. 

Lurcanio again declares his love to 
Dalinda, who has to admit her error of 
judgement in loving the traitor Polinesso. 

Ginevra’ss private preparations for her 
impending death are interrupted by the arrival 
of the King, Ariodante, and the rest. The lovers 
are joyfully reunited and the court celebrates 


the triumph of love. 
© Brian Brooks 2002 
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DRAMATIC TENSIONS: HANDELS ARIODANTE 


PERATIC conventions inherited by 


Handel were not entirely conducive 

to the sophisticated control of 
dramatic tension. The cult of the celebrity 
dictated a strict formal design: a succession of 
solo arias to display the technical and expressive 
prowess of the singers, especially sopranos and 
castratos, were linked by 
musically-minimal 
recitatives into which 
most of the action was 
compressed. Even the 
form of the arias, where 
the repeat of the first 
section after a contrasting 
middle section, afforded virtuoso singers ample 
opportunity to display their prowess in the 
invention of florid embellishments. Duets and 
ensembles were infrequent, save for the 
obligatory celebratory finale as the slings and 
arrows of fortune were, often in a single 
cathartic reversal, rendered harmless. 

Few convincing dramatic structures could 
be built around such a personality-centred core, 
ideal for the display of extreme emotions, but 
limited in its capacity to support a sustained 
plot. And few composers took the trouble to 
wrestle with the conflicting demands of 
commerce and drama. Yet Handel’s genius lay 
in his success in raising so stylised a genre as 
Italian opera seria, or, perhaps better, dramma 
per musica, to the level of a truly dramatic 
subverting the 
with 


enterprise. Continually 


expectations associated operatic 
conventions for dramatic effect, and repeatedly 
testing the boundaries of those conventions, 
Handel trod a tightrope between satisfying his 
own dramatic instinct and the narcissistic 
demands of singers only too ready to exploit 
their position to further enhance their personal 
renown. 

In the case of Ariodante, composed in 1734 


for the upcoming London season, Handel was, 


Bo ee Wenn Oe ceive Oy eld 
Rather than using the dancers 
for mere diversion, Handel 
integrates the dances into the ‘he 
the dramatic action... 
Ewan eee men custard 


ironically, assisted by adverse circumstance. As 
a result of power struggles among opera patrons 
including the Royal family, a rival company 
gained control of the King’s Theatre in 
London’s Haymarket. In the process, Handel 
lost many of his principal soloists, and had to 
set his European political and artistic network 
in motion to. recruit 
singers of comparable 
attraction. The company 
at Handel’s new venue, 
Covent Garden 
Theatre, included both a 
small chorus and a corps 
of dancers, increasing the 
variety of dramatic effect available. Rather than 
using the dancers for mere diversion, Handel 
integrates the dances into the dramatic action 
of each of the finales to the three acts; in the 
case of the sequence of dances for the dream 
scenes in the second act finale, the dance 
operates as little less than an allegory of the 
principal dramatic conflict of the opera itself. 
The story of Ariodante and Ginevra is one 
of the many associated with Roland (or 


Orlando), 


Charlemagne. Beginning with the eleventh- 


an eighth-century knight of 


century French epic Le chanson de Roland, the 
stories circulated throughout Europe, gaining 
in embellishment at each retelling. Epics such 
as Lodovico Ariosto’s early sixteenth-century 
retelling of Roland’s exploits, Orlando furioso, 
proved fertile ground for tales suitable for 
musical setting, as much in contemporary 
madrigals as in the new opera of the following 
centuries. In the 1708 libretto for Ariodante, 
the Florentine Antonio Salvi reinforces the 
ethical implications of Ariosto’s original, and 
sharpens the contrast between guilt and 
innocence. Polinesso, whose motives in Ariosto 
are ambiguous and complex, acts, in Salvi's 
version, out of pure ambition, so that his death 
is concordant with the modern dramatic 


Sere SS 


principle of just retribution; likewise, Salvi’s 
naively devoted Dalinda more clearly deserves 
to escape punishment than Ariosto’s complicit 
character. While this transformation of an 
exuberant epic into a moralistic fable obscured 
much of the dramatic nuance of Ariosto’s epic, 
it suited Enlightenment taste admirably. 
Against the pastoral elements of Ariodante, 
nostalgic tropes of nymphs and shepherds that 
contrast starkly with the rigorous etiquette of 
courtly protocol, is a thematic counterpoint of 
the dangers of natural phenomena such as the 
night, the forest, and the sea. The uncanny 
depiction of moonlight in the sinfonia to Act 
II, for example, forms a striking contrast with 
the sunny, pastoral celebration of love that 
ended Act I. Eschewing common narrative 
devices of the magical and the supernatural, the 


Enlightenment concerns with truth and light; 
the trustworthiness of the evidence of eyesight, 
empiricism itself, is at stake. Ariodante’s and 
Lurcanio’s faith in the evidence of their own 
eyes, deceived by moonlight, appears to lead 
inevitably toward tragedy. Only a first-hand 
account, Dalinda’s, calls this evidence into 
question, and the resulting conflict in 
Ariodante’s aria "Cieca notte, infidi sguardi," 
lies at the dramatic heart of the work. 

© Brian Brooks 2002 
British violinist and musicologist Brian Brooks is 
the Christopher Hogwood Research Fellow at the 
Handel & Haydn Society. You can hear his recent 
recording of the Bach Sonatas and Partitas for solo 
violin on the Arts label, and you will soon be able 
to read his 
dissertation on the early history of the violin as a 


Cornell University doctoral 


opera engages with a complex of solo instrument in Germany. 


A NEW EDITION OF ARIODANTE 


Ariodante has always been one of my favorite among Handel Italian operas. It is a big 
work, mainly because it was composed at a time when Handel's style was at its most 
expansive: the major set-piece arias for Ariodante himself (one in each act) are among the 
most exuberant and virtuosic music that he ever composed. It also has an excellent range of 
characters and an entirely credible plot. I regard it as my good fortune, therefore, that I have 
been involved with the preparation of a new edition of the opera, which will eventually be 
published in the Halle Edition of Handel’s complete works. 

In the composer's hands the score went through three basic phases. There was the original 
composition, that took place between August 12 and October 31, 1734: this period, an 
unusually long one for such work by Handel, saw some interruptions and some changes in 
the intended cast. The score was revised into an orderly form for the first run of performances, 
which began on January 8, 1735. Finally, the score was radically changed for Handel’s only 
revival of the opera, in May, 1736, when he had different solo singers and the dance troupe, 
for which he had composed special music at the end of each act in the original performances, 
was no longer available. 

Since the composition stage included a certain amount of unfinished business, and the 
1736 version is not entirely reconstructable, the most practical (and also the most authentic) 
performing version of Ariodante has to be based on Handel’s score from the first run of 
performances. For the present performances Handel’s 1735 version of the opera has been 
restored, both in broad outline and in the details, using evidence from Handel's autographs 
and conducting scores, with some help from one or two other early manuscript copies, and 
from the printed word-book for the original performances. 

Donald Burrows 

Professor of Music at The Open University, Milton Keynes; 

Vice-President of the Haendelgesellschaft and Chairman of the Handel Institute: 
author of several books about Handel and his music. 








Christopher Hogwood, Conde 


Christopher Hogwood, Conductor Laureate of the Handel & 
Haydn Society, is busy as ever conducting orchestras all over the 
world. Since founding The Academy of Ancient Music in 1973, he 
has gained international recognition for his performances of 
baroque and early classical repertoire with period instruments. As 
H&H Artistic Director from 1986-2001, Christopher Hogwood 
brought the Handel & Haydn Society to world-wide prominence 
through recordings, broadcasts on National Public Radio, tours 
throughout the United States, and innovative programming that 
included theatre, dance, opera and jazz. He is the Director of The 
AAM, Principal Guest Conductor of the Kammerorchester Basel 
and the Orquesta Ciudad de Granada as well as Artistic Director of the Beethoven Academie in 
Antwerp. Other recent and upcoming engagements include the Harvard University Choir and 
Orchestra, Tokyo Philharmonic Orchestra, Orchestre Philharmonique de Radio France and Houston 
Grand Opera. In opera he has also worked with Opera Australia, Deutsche Oper Berlin, Royal Opera 
Stockholm and began this season with Haydn's Orfeo at the Royal Opera House, Covent Garden with 
Cecilia Bartoli as Euridice. Hogwood has a celebrated catalogue of more than 200 recordings with The 
AAM (Decca), including the first complete Mozart symphonies on period instruments and an award- 
winning recording of Handel's Rinaldo starring David Daniels and Cecilia Bartoli. Hogwood also 
continues to record the complete Gade symphonies with the Danish National Radio Symphony 
Orchestra and Bohuslav Martint's works for solo violin with Bohuslav Matousek and the Czech 
Philharmonic Orchestra. With as many as possible of his editorial projects he covers the ground from 





initial research through to performance or recording. Hogwood has written a number of books 
including his highly esteemed biography of Handel. Visit www.hogwood.org for more information. 


The Handel & Haydn Society 


The Handel & Haydn Society is considered one of America’s premier chorus and period instrument 
ensembles. Under the leadership of music director Grant Llewellyn and conductor laureate 
Christopher Hogwood, H&H is a leader in historically informed performance. Each H&H concert is 
distinguished by the use of instruments, techniques, and performance styles typical of the period in 
which the music was composed. Founded in Boston in 1815, H&H is the oldest continuously 
performing arts organization in the country, with a long tradition of musical excellence. In the 
nineteenth century, the Society gave the American premieres of numerous important works, including 
Handel's Messiah (1818), which H&H has performed every year since 1854, Haydn's The Creation 
(1819), Verdi's Requiem (1878) and Bach's St. Matthew Passion (1889). H&H continues to uphold its 
long tradition of artistic innovation. Recent seasons have include many outstanding events, including 
collaborations with prominant jazz artists, a series of semi-staged Baroque operas in Symphony Hall, 
weekend-long festivals dedicated to Mozart (1994), Handel (1999), and Vivaldi (2000), world and 
American premieres, and a tour of a fully-staged production of Gliick’s Orfeo ed Euridice with Mark 
Morris and the Mark Morris Dance Group, including an appearance at the Edinburgh International 
Arts Festival in Scotland. H&H’s ambitious educational outreach program brings the joy of classical 
music to more than 10,000 students each year in over 50 public schools throughout Massachusetts. 
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Beth Clayton, Ariodante 


Beth Clayton has been recognized for her commanding vocalism, 
compelling stage presence and superb musicality in both opera and 
concert. Recent seasons have featured appearances with New York 
City Opera, Welsh National Opera, Glimmerglass Opera, Dallas 
Opera, Washington Opera, the Spoleto Festival, the Ravinia 
Festival, and the Saito Kinen Festival. Concert engagements have 
included the Dallas Symphony Orchestra, the Baltimore 
Symphony, the Israel Philharmonic, the National Symphony, and 
Boston Baroque. She has also appeared in several world premieres, 
M including Floyd’s Cold Sassy Tree at Houston Grand Opera, and 

" Ades' America with the New York Philharmonic, conducted by Kurt 
Masur. She also appeared in the world premiere Ashoka's Dream among her many appearances at 
Santa Fe Opera. Ms. Clayton's formal vocal training began at Tanglewood in the Young Artists Vocal 
Program. She makes her H&H debut in these performances. 





Amy Burton, Ginevra 


Amy Burton enjoys a busy and varied career of opera, concert and 
recital throughout the United States and Europe. Her 2001-2002 
season includes performances of the roles of L'Amour and La Folie 
in Rameau's Platée with the Mark Morris Dance Group, Handel's 
Messiah with the Florida Philharmonic, and Mozart's Mass in C 
Minor conducted by Jane Glover. She returns to New York City 
Opera for her first performances of Donna Elvira in a new 
production of Don Giovanni. Highlights of past seasons include 
appearances with the Mostly Mozart Festival, the National 
Symphony, San Francisco Symphony, Boston Baroque, Cleveland 
Orchestra, the Metropolitan Opera, Boston Lyric Opera, New York 
City Opera, Glimmerglass Opera, The Dallas Opera, L'Opéra de Nice, Scottish Opera, and the Saito 
Kinen Festival. Her foreign travel has also brought her to Tel Aviv and Jerusalem with the Israel 
Philharmonic. These performances mark Ms. Burton's debut with H&H. 


Curtis Streetman, King of Scotland 


Curtis Streetman has gained recognition from critics and audiences 
alike. In the 2001—2002 season, he makes important solo debuts 
including performances of Handel's Radamisto under the direction 
of Martin Haselboeck at the Salzburg Festival, Austria; Bach's S¢. 
Matthew Passion with Tafelmusik Baroque Orchestra, Toronto, as 





well as performances of Bach's Mass in B Minor with Philharmonia 
Baroque Orchestra. In the 2002—2003 season, Mr. Streetman makes 
his solo debut with the Pacific Opera Victoria in Canada and with 


the St. Paul Chamber Orchestra under Martin Haselboeck. He will 
also perform his solo debut at the new Philharmonic Hall in 





Dortmund, Germany. Past appearances include Schumann's Faust 
with the American Symphony Orchestra, and the role of Pluto in Long Beach Opera's production of 
Peri's Euridice. He makes his H&cH debut in these performances. 
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Rosemarie van der Hooft, Polinesso 


Mezzo-soprano Rosemarie van der Hooft is widely respected for her 
interpretations of Bach and Handel, performing this repertoire in 
England, the United States, and Canada. A native of Canada, Ms. 
van der Hooft has performed with early music organizations across 
North America, including Tafelmusik, Pacific Baroque Orchestra, 
and the Alberta Baroque Ensemble. She has been featured on 
national and regional broadcasts in Canada, and has recorded for the 
Naxos label. Her operatic work includes Purcell’s Dido and Aeneas 
with the American Bach Soloists, and Handel’s 7amerlano at the 
Aldeburgh Festival in England. Recent performance highlights 
include Handel’s Messiah with Seattle Baroque, Bach’s Magnificat 
and Vivaldi’s Gloria with the American Bach Soloists, and Bach's Mass in A Major with the St. Paul 
Chamber Orchestra under the direction of Nicolas McGegan. Ms. van der Hooft holds a Masters of 
Early Music Performance from McGill University. These concerts mark her debut with H&H. 





Jeffrey Thompson, Lurcanio 


Tenor Jeffrey Thompson, recently completed his studies in the page 
College Conservatory of Music at the University of Cincinnati. His [77 
Operatic repertoire includes Nerone in Monterverdi's 
L'Incoronazione di Poppea, Oronte in Handel's Alcina, and the ttle 
role in Britten's Albert Herring. On the concert stage, he has |) Se © 
appeared as soloist in Monteverdi's Vespers della beata Vergine, Bach's (7 
St. Matthew Passion, St. John Passion, and Christmas Oratorio, Vy 
Mozart's Requiem and Haydn's The Creation. In the summer of FF 
1998, he was soloist in Bach Cantatas at the Tanglewood Music | 
Center under the baton of Seiji Ozawa. In September 2001, he 
received first place in the Concours International de Chant Baroque 





in Chimay, Belgium under the jurisdiction of William Christie. He has been engaged to sing recitals 
at the festival of Chimay, the Handel Halle Festival, and the Printemps Festival of Baroque Music in 
Brussels. Mr. Thompson makes his H&¢H debut with these performances. 


Kendra Colton, Dalinda 


American soprano Kendra Colton is a versatile and highly praised 
artist. She has worked with conductors Seiji Ozawa, Nicholas 
McGegan, Harry Bicket, and Bruno Weil. In the United States, 
Miss Colton has performed with the Los Angeles Philharmonic, the 
Houston Symphony, the Washington Bach Consort, the National 
Symphony, the Boston Early Music Festival, and the Santa Barbara 
Chamber Orchestra. Emmanuel Music in Boston has presented 
Miss Colton in several venues including their weekly Bach cantata 
series, recitals, and concert performance. She has also performed 





with the Boston Lyric Opera in the principal role of Aminta in 
Mozart's // Re Pastore. The Brooklyn Academy of Music presented 
her in their staged production of the St Matthew Passion. In Milwaukee she has appeared at the 
Skylight Opera Theatre in The Marriage of Figaro, Sweeney Todd, and the Monteverdi cycle. Overseas 
she has performed in Spain, Germany, Italy, and England. These performances mark her H&¢H debut. 


[TEES ee OT 
Ryan Turner, Odoardo 


Ryan Turner has performed to critical acclaim in oratorio, opera, 
and recital throughout the U.S. and Europe. He has been a featured 
solo artist with the Handel & Haydn Society, Seattle Baroque, 
Boston Baroque, Kings Noyse, Ensemble Abendmusik, Boston 
Camerata, and Boston Cecilia singing under such conductors as 
Grant Llewellyn, Seiji Ozawa, Christopher Hogwood, Paul 
McCreesh, Rinaldo Alessandrini, Paul O’ Dette, and John Harbison. 
Since 1998, he has been a soloist in Emmanual Music’s Bach 
Cantata series under the direction of Craig Smith. Mr. Turner is 
Assistant Director of Choral Activites at the University of Rhode 
Island and is the Music Director of the Concord Chorale. 





Catherine Turocy, choreographer/ Baroque dancer 


Catherine Turocy returns to the H&H stage, having most recently 
performed Handel's Water Music during the Handel Festival 
Weekend in April, 1999. Ms. Turocy, Artistic Director and co- 
founder along with Ann Jacoby of The New York Baroque Dance 
Company, is internationally recognized for her contribution to the 
current revival of eighteenth-century ballet. In 1995 she was 
knighted by the French government in honor of her work in French 
Baroque ballets. This past year Ms. Turocy received the prestigious 
New York City Bessie Award for Sustained Achievement in 
Choreography. She has been commissioned to choreograph over 
thirty opera productions with the NYBDC in Europe and the 
United States and the company has worked under such notable conductors as Christopher Hogwood, 
Nicholas McGegan and John Eliot Gardiner. Ms. Turocy's ballets have been filmed for French, 
Japanese and American television and featured at many important international venues, including the 
Chatelet in Paris, the Opéra de Lyon, Lincoln Center, and the Kennedy Center. Ms. Turocy has 
received numerous awards and honors and has lectured at the Royal Academies of Dance in London, 
Stockholm and Copenhagen, the Festival Estival in Paris, The Society for Early Music in Tokyo, the 
Juilliard School, and at New York University and has served as consultant to Clark Tippett of American 
Ballet Theater and Edward Villella of Miami City Ballet... Her articles have been published by Les 
Goiits-réunis, Dance Magazine, Opera News, Backstage, and the Wesleyan University Press. 





David Rodriguez, Baroque dancer 
David Rodriguez began his work with Catherine Turocy while on faculty at Southern Methodist 


University in 1996, appearing as a soloist in her choreographed piece, Baroque Soiree. Since then he 
has danced with her in Dallas, Washington and California. This year he looks forward to returning to 
Washington, DC with the NYBDC for a production of Gluck's Orfeo. He will also join them in 
performances of Handel's Alcina and an evening of Baroque ballet for the Goettingen Handel Festival 
in Germany. In addition to teaching dance and Pilates in the Metroplex area, Mr. Rodriguez is a 
former dancer and toured extensively with the Dallas Ballet directed by Fleming Flindt, Los Angeles 
Ballet directed by John Clifford, and Ballet Folklorico de Mexico, directed by Amalia Hernandez. He 
has also choreographed dance sequences for Undermain Theater, Shakespeare Festival of Dallas, 
Kitchen Dog Theater, and the Dallas Childrens’ Theater, he was also recently featured in a Danish 


television program on the career of one of his partners, Vivi Flindt. 
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H&H ORCHESTRA 


VIOLIN I CELLO HORN 
Daniel Stepner, concertmaster Reinmar Seidler* Richard Menaul* 

Joan & Remsen Kinne Chair Candace & William Grace & John Neises Chair 
Sue Rabut Cartwright Achtmeyer Chair Lowell Greer 
Judith Eissenberg Sarah Freiberg 
Jane Starkman Sarah Shifferd TRUMPET 
Clayton Hoener Bruce Hall* 
Julie Leven BASS Jesse Levine 
Krista Buckland Reisner Anne Trout* 
Dianne Pettipaw Amelia Peabody Chair HARPSICHORD 

Robert Nairn Michael Beattie* 

VIOLIN II Peter Watchorn 
Linda Quan* FLUTE 

Dr. Lee Bradley IIT Chair Christopher Krueger* THEORBO 
Anne-Marie Chubet Wendy Rolfe Richard Stone 
Etsuko Ishizuka 
Barbara Englesberg OBOE * principal 
Julia McKenzie Stephen Hammer* 
Lena Wong Chair funded in part by 

Dr. Michael Fisher Sandler 

VIOLA Marc Schachman 
David Miller* 

Chair funded in memory BASSOON 

of Estah & Robert Yens Andrew Schwartz 
Laura Jeppesen 
Anne Black 


Scott Woolweaver 


H&H CHORUS 


John Finney, Chorusmaster 


The Cabot Family Chorusmaster Chair 


SOPRANO ALTO BASS 
Gail Plummer Abbey Katharine Emory Jonathan Barnhart 
Janice Giampa Krista River Steven Pence 


Anne Harley 
TENOR 
Gerald Thomas Gray 


James DeSelms 


The HerH Chorus is funded in part by a generous gift from the Wintersauce Foundation. 
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AN INTERVIEW WITH GRANT LLEWELLYN: 
The 2002-2003 season — discovery and passion 


Handel & Haydn Society Music Director Grant Llewellyn discusses the upcoming season 
with HeH Director of Marketing and Public Relations Gregg Sorensen 


You open your second season as HerH Music 
Director with Bach’s Mass in B Minor. When did 
you first conduct it? 

I was still at the Royal College of Music. It was 
my first conducting job and the very first 
performance I 
conducted on_ period 
instruments. Many of 
the players and soloists 
who sang for me now 
high 
careers, such as baritone 
Gerald and 


mezzo-soprano Sarah 


profile 


have 
Finley 
Connelly. 


Who from the period instrument field influenced 
you at that time? 

I'd have to say John Eliot Gardner. As a high 
school and university student, I often played in 
orchestras conducted by John Eliot. When I 
was a teenager, I also attended rehearsals and 
performances during the early days of his 


Monteverdi Orchestra and Choir. 


Bachs Mass in B Minor is considered one of the 
most important works in Western music. What 
makes this work a masterpiece? 

Here, Bach is at the height of his 
compositional powers. There is never a weak 
moment, and he uses the larger-scale choruses 
and florid solo movements to extraordinary 
effect. Bach’s sense of architecture brings the 
listener along and is never overwhelming. The 
B Minor also works as a wonderful piece of 
devotional music and a fantastic piece of 
theater. 





Grant Llewellyn 


The French Ballet program offers the Boston 
premiere of "Les Elements" by the Baroque 
composer Destouches. How did you discover his 
music? What’ the piece about? 

When I was a music student I remember 


touching on 
Destouches, but it 
wasnt until 25 years 
later that I became 
interested, started 


reading correspondence 
of the time and looked 
for copies of the music, 
of which very little is 
available. I received 
facsimile scores of a 
couple of his operas from the Bibliothéque 
Nationale in France, and they looked very 
colorful, grand and ambitious. Destouches is 
still relatively obscure, yet his music is some of 
the most important from that period. 
izes about the 
technically, and in fact you'll find the elements 


Elements" is seasons, 
of weather and climate most entertaining. 
We'll be performing some of the Ballet 


sequences. 


How did you assemble the program "Musical 
Offerings Fit for a King?" 

"The Musical Offering” by Bach is a work that 
has always fascinated me. Along with a 
beautiful trio sonata, the piece contains 
amazingly complex contrapuntal movements 
in which he constructs fugues in a number of 
voices. It’s an absolutely extraordinary thing to 
behold and listen to, but can become a bit 
academic and dry if presented by itself. 


soem eb tastes 
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Is that where the Haydn string quartet comes in? 


Yes, were going to break up _ the 
"Musical Offering" into parts and 
envelop it within Haydn’s "Emperor" 


Quartet—music from 
a slightly different 
but overlapping, era. 
It’s possible that 
musicians of — that 
time had played 
music by both 
composers, many 


of them playing on 
the same instruments. 
Also, both works were 
written for kings so 
there’s that connection, 


as well. 


What are your thoughts about performing 
"Messiah" again? 

I understand and admire the scholarship 
that 
performances, but its a little bit of a 


goes into reconstructing specific 


guessing game because you never Can 


reconstruct the voices or personalities 
of the time. Next season I intend to 
try and match the specific version 


to the voices rather than 


of "Messiah" 


the other way around. 


Tell us more about "An English Christmas." 
I want to that 
would have been available to a traditional 
18th English Christmas 


gathering: carols, Christmas 
anthems, motets, and even secular folk songs. 


reconstruct repertoire 
century 
seasonal 


Why did you select arias by Mozart and Haydn 
for the performances with soprano Barbara 
Bonney? 


Barbara Bonney has exactly the right 
voice for this repertoire and for the 
acoustics in Symphony’ Hall. She 
is a superlative artist, and her voice 


is the perfect combination of warmth, 
sensuality and stylistic awareness. It’s going 
to be a thrill. 





Grant ance 


I see that you have invited Christopher Hogwood 
back next year. 


Yes, Chris conducts a program 
featuring the Mendelssohn "Italian" 
Symphony and 
Weber's Concertino 
for Horn with 


BSO’s Principal Horn 
James Sommerville 


as soloist. Christopher 


Hogwood is one 
of the most 
refreshingly curious 


musicians. He is at 
the forefront of 
world scholarship and 
4 invaluable to the 


Society. 


Beethovens Ninth Symphony closes next season. 
What are some of the challenges? 

The first is architectural: the Ninth is a huge 
work, so its a tall order. to make the 
movements add up as a whole. In practical 
terms, maintaining balances, timbres, colors 
and the voices will keep us on our toes. And 
for the chorus and soloists, Beethoven’s Ninth 
Symphony is extremely difficult and taxing. 


What is unique about the Ninth in Beethovens 
compositional output? 

He uses a chorus and soloists, so that in itself 
is mind-bogglingly radical for a symphony. 
We're also in uncharted territory in terms of 
scale, length and size of orchestra. But the 
Ninth, I think, goes beyond just the pragmatic 
demands of the forces and the sheer length of 


the piece. It’s theater, opera, drama and the 
ideal bookend for our 2002-2003 season. 


For more information or to 


subscribe, call the HH Box 


Office at 617-266-3605 or visit 
www.handelandhaydn.org. 
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H&H Administration 


Grant Llewellyn, Music Director * Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor! Chorusmaster * Mary A. Deissler, Executive Director 


ADMINISTRATION DEVELOPMENT 
Debra A. Moniz, General Manager Robin J. Hanley, Director of Development 
Linda Millenbach, Office Manager Donna J. Huron, Director of Major Gifts 
Sarah Kary, Box Office Manager Kate Huff, Development Assistant 
Kelly Finnegan, Box Office Assistant Laura Katz, Development Assistant 
Neil Stillman, Office Assistant 
MARKETING 

ARTISTIC Gregg D. Sorensen, Director of Marketing 
Thomas L. Vignieri, Artistic Administrator e» Public Relations 
Michael E. Jendrysik, Artistic Services Manager Brian R. Stuart, Marketing Coordinator 
Jesse Levine, Music Librarian Cherie Chun, Marketing Assistant 

EDUCATION 


Robin L. Baker, Director of Education 
Casner & Edwards, LLP, Of Counsel 


Handel & Haydn Society 
Horticultural Hall ¢ 300 Massachusetts Avenue * Boston, MA 02115 
(617) 262-1815 * Fax (617) 266-4217 * www.handelandhaydn.org * info@handelandhaydn.org 


O.K. So you love music, but you've always wanted to learn more about it. Join 
the hundreds of music lovers who combine music, scenic beauty, and the joy of 
learning at the Tanglewood Season Summer Music Seminars in the Berkshires. 


“Thoroughly rewarding.” ® “The greatest musical experience of my life.” 
“The best teacher I've ever had, in any subject." © “A superlative experience.” 


Three-day seminars every weekend from June 28 to August 5. 
$150 per person. $250 per couple. 


The Tanglewood Season Summer Music Seminars 
1 Oa 10), A009 
Lenox, MA 01240 


E-Mail: YudkinJaf@aol.com 


No expertise necessary. All you need is enthusiasm, love of music, and a willing 
pair of ears! Write or e-mail now to sign up or for more details. 





mae (re 
Bringing You the Best 
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the best classical music 
to hundreds of thousands of listeners 
throughout New England 


"On ensemble of crackerjack string 
and wind players. s ~The Boston Globe 


SARASA 


Chamber Music Ensemble 
A eiman 
(Raroque Clore 
with Viola da “Yamba 


Music of Telemann, Bachy& Buxtehude 


February 16, 2002 at 83pm 
Friends' Meeting House, Cambridge, MA 


February 17, 2002 at 7pm 


Concord Academy, Concord, MA 


www.Sarasa-Music.com 


617-492-4758 


MUSICA SACRA 


MARY BEEKMAN, MUS FC DIRECTOR 


FOUR PART HARMONY 


Musica Sacra’s 3rd benefit concert for 
* : 
PTT Tee groups serving the homeless: Spare Change, 
SACRA Solutions at Work, and Bread & Jams. 
* 


Saturday, May 18, 2002, 8:00 
Made in America 


Choral settings of American poetry 
by American composers 


with special guest Alice Furlaud 
SOLUTIONS commentator on National Public Radio 
AT were Frostiana of Randall Thompson; 
Settings of Emily Dickenson by Elliott 
Carter and Donald Grantham; Marianne 
Moore and Yehudi Wyner 
GALA DESSERT BUFFET 
AFTER THE CONCERT 
all tickets to the benefit: $25 


Old Cambridge Baptist Church, 1151 Mass. Ave., Cambridge & 


For tickets and additional information and to join our 
mailing list: (617) 349-3400 www.musicasacra.org 


RADOG PROVIETD ON Pa! BY 
». 4 ¢ 


MASSACHUSETTS CutTural COUNGIL 


AND LOG ON TO FIND OUT ABOUT 
MuSstcA SACRA’S EXCITING 
2002-2003 SEASON 





Contributors 





Vision & Capital Campaigns 
The Handel & Haydn Society's five-year $4.0 million Vision Campaign provides resources to enhance 
the quality of all performances and to reach new audiences. The Society is also in the midst of a $2.5 
million Capital Campaign for permanent endowment and working capital reserve funds. We are 
grateful to the following donors whose generous commitments will guide H&H into the 21st century. 


BENEFACTORS 

($250,000 AND UP) 

Candace* & William Achtmeyer 
Mr. & Mrs. J. Robert Held 


LEADERS 
($100,000 - $249,999) 
Dr. Lee C. Bradley III* 
Fay Chandler 
Deborah & Robert First 
Dena & Felda Hardymon 
Elma S. Hawkins 
Mr. & Mrs. Remsen M. Kinne III 
Karen & George Levy 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace and John Neises 
Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Mr. & Mrs. Wat H. Tyler 
Paul Wessling & Helen Blakeley 
Christopher R. Yens 

in memory of Estah & Robert Yens 


SUSTAINERS 

($50,0000 - $99,999) 

Cabot Family Charitable Trust 

Virginia Wellington Cabot 
Foundation 


Todd Estabrook 
Joseph M. Flynn 
John W. Gorman 
Mr. & Mrs. David L. Jenkins 
Mr. & Mrs. R. Willis Leith 
Dr. Michael Fisher Sandler 
Robert H. Scott 
& Diane T. Spencer 
John J. & Mary E. Shaughnessy 
Charitable Trust 
Janet & Dean Whitla 
Jane & James Wilson 
Wintersauce Foundation 
Two Anonymous Donors 


PATRONS 

($5,000 - $49,999) 

Mitchell Adams 

Kathy & Bob Allen 

Prof.* & Mrs. Rae D. Anderson 
JMR Barker Foundation 

Leo & Gabriella Beranek 

The Boston Company 

Julian & Marion Bullitt 

Mr. & Mrs. Richard Burnes, Jr. 
Dr. & Mrs. Edmund B. Cabot 
Alfred Chandler 

Jane B. Cook Charitable Trust 
Mr. and Mrs. J. Linzee Coolidge 
Mr. and Mrs. John Gerstmayr 


David Greenewalt Charitable Trust 
Suzanne and Easley Hamner 
Mr. & Mrs. David Landay 
L. Edward Lashman 
& Joyce Schwartz 
Mr. and Mrs. 
Kenneth B. Latham, Jr. 
Winifred I. Li 
Stanley and Lucy Lopata 
Sharon FE, Merrill & John Marino 
Amy Meyer 
E. Nakamichi Foundation 
Pat & Dave Nelson 
Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Judith Lewis Rameior 
The Estate of Estelle Richmond 
Ronald G. Sampson 
Carl M. Sapers 
Katherine & Michael Schieffelin 
Andy & Ed Smith 
Abbot and Dorothy H. Stevens 
Foundation 
Miss Elizabeth B. Storer 
Elizabeth & Rawson Wood 
Howard W. Zoufaly 


One Anonymous Donor 


* deceased 


Christopher Hogwood Research Fellowship Donors 


The Handel & Haydn Society honored Christopher Hogwood for his 15 years as Artistic Director by 
establishing a fund to endow the Christopher Hogwood Research Fellowship. The Research Fellow will 
continue the tradition of scholarship introduced by Mr. Hogwood, and will form a bridge between H&cH's 
new Music Director, Grant Llewellyn, and the world of Historically Informed Performance (HIP). 


ANGELS 
($25,000 AND ABOVE) 
Candace* & William Achtmeyer 


BENEFACTORS 
($10,000 TO $24,999) 
Mrs. Henry M. Halvorson 


LEADERS 

($5,000 TO $9,999) 

The Virginia Wellington Cabot 
Foundation 

Dr. Kevin Clancy 
& Kathleen O’Meara 

Alan & Bonnie Kay 

Mr. & Mrs. Remsen Kinne III 

Dr. & Mrs. Maurice Pechet 
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Lee & Cokie Perry 
Mary & Michael S. Scott Morton 
Holly P. Safford 


Jane & James Wilson 


SUSTAINER 
($2,500 TO $4,999) 
John EF Cogan, Jr. 
Joseph M. Flynn 
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Christopher Hogwood Research Fellowship Donors (cont.) 


Bruce Hauben & Joyce Brinton 
Mr. & Mrs. David B. Jenkins 
Dr. Lucy Lee 

Walter Howard Mayo III 

Mr. & Mrs. Charles Porter 
Katherine & Michael Schieffelin 
Cathy & Jim Stone 

Paul Wessling & Helen Blakely 
Charles & Miriam Wood 


GUARANTORS 
($1,000 TO $2,499) 
Mitchell Adams 
& Kevin Smith 
Kathy & Bob Allen 
Barbara & Herbert J. Boothroyd 
Marion & Julian Bullitt 
Paul & Katherine Buttenweiser 


Dr. T. Edward Bynum 
Albert & Susan Comeau 
Mark E. Denneen 
Simon Eccles 
Deborah & Robert First 
John W. Gorman 
Arline Ripley Greenleaf 
Sylvia & Roy A. Hammer 
The Staff of the 

Handel & Haydn Society 
L. Edward Lashman 

& Joyce Schwartz 
Karen & George Levy 
Winifred I. Li 
Lois Lowry & Martin Small 
Thomas & Laura Lucke 
Pat & Richard MacKinnon 
Sandra Sue McQuay 


Mary & Sherif Nada 
Mr. & Mrs. Jerome Preston, Jr. 
Judith Lewis Rameior 
Alice Richmond 

& David Rosenbloom 
Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 
Robert H. Scott & Diane T. Spencer 
Robert N. Shapiro 
Susan Stemper 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & DeanWhitla 
Ellen & Arnold Zetcher 


*deceased 


CONDUCTOR’S CIRCLE 


Members of the Conductor's Circle express their commitment to the Handel & Haydn Society by 
donating $1,000 or more to the Annual Fund and/or Orchestra Excellence Fund. Their support helps 
maintain H&H as a leader in Historically Informed Performance. To learn more about the 


Conductor's Circle, please call Donna Huron, Director of Major Gifts, at (617) 262-1815. This roster 


acknowledges gifts received between July 1, 2000 and April 1, 2002. 


MILLENNIUM CIRCLE 
($50,000 AND UP) 
Mr. & Mrs. J. Robert Held 


PLATINUM BATON 

($25,000 - $49,999) 

Candace* & William Achtmeyer 
Dr. Lee C. Bradley III* 

Fay & Alfred Chandler 

Mrs. Stanton W. Davis 

Deborah & Robert First 

Mary & Michael S. Scott Morton 


DIAMOND BATON 

($10,000 TO $24,999) 

Mr. & Mrs. Richard Burnes, Jr. 
Mark E. Denneen 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Elma S. Hawkins 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne III 
The Estate of Barbara Lee 

Karen & George Levy 

Walter Howard Mayo III 

Sharon FE. Merrill & John Marino 
Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 

Mr. & Mrs. Wat H. Tyler 


Paul Wessling & Helen Blakeley 
Janet & Dean Whitla 

Jane & James Wilson 

Rawson Wood 


GOLD BATON 
($5,000 TO $9,999) 
Kathy & Bob Allen 
Afarin & Lee Bellisario 
Leo & Gabriella Beranek 
Julian & Marion Bullitt 
Mr. & Mrs. Thomas R. Cashman 
Dr. Kevin Clancy 
& Kathleen O’Meara 
John E Cogan, Jr. 
Willma H. Davis 
Mrs. Henry M. Halvorson 
Kosmo Kalliarekos 
& Elizabeth Gittings 
Tavener Commission Sponsor 
Glenn A. KnicKrehm 
Waltrud A. Lampe 
Dr. Lucy Lee 
Thomas & Laura Lucke 
Pat & Richard MacKinnon 
Dr. Betty Morningstar 
Pat & Dave Nelson 
Dr. & Mrs. Maurice Pechet 
Mr. & Mrs. Charles E. Porter 
Daniel L. Romanow 
& Andrew Zelermeyer 
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Carol & George Sacerdote 
Cathleen & James Stone 
Kathleen & Walter Weld 


Two Anonymous Donors 


SILVER BATON 
($2,500 TO $4,999) 
Dr. & Mrs. Edmund B. Cabot 
Linda Cabot Black 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Sally & William Coughlin 
Bonnie L. Crane 
Elizabeth C. Davis 
Mary & Jim Deissler 
William H. Fonvielle 

& Carole Sharoff 
Russell Gaudreau, Jr. 
Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. George Guilbault 
Eugene E. Grant 
Sylvia & Roy A. Hammer 
Robin J. & Dean FE. Hanley 
Joyce H. Hanlon 
Christopher Hogwood 
Rachel Jacoff 
Brenda & Peter Kronberg 
Mr. & Mrs. David L. Landay 
L. Edward Lashman 

& Joyce Schwartz 
Winifred I. Li 


Bravo! 
To the Handel & Haydn Society. 


Thanks for taking us to new heights. 


litalia 


alitaliausa.com 





Lois Lowry & Martin Small 
Janet & David McCue 
Amy Meyer 
Lisa Onorato & David Welch 
Karen & Lowell Richards 
Alice E. Richmond 
Robin R. Riggs & David Fish 
Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 
Kay & Stanley Schlozman 
Hazel P. & Stephen A. Shaughnessy 
Dr. & Mrs. J. Kurt Stark 
Susan Stemper 
Miriam & Charles Wood III 
Mr. & Mrs. Ronald N. Woodward 
Christopher R. Yens & Temple V. Gill 
Ariodante Sponsor in memory 
of Estah & Robert Yens 
Laurie & Robin Young 
Ellen & Arnold Zetcher 
Ariodante Sponsor 
One Anonymous Donor 


BRONZE BATON 
($1,000 TO $2,499) 
Dr. E. Knight Alexander 
Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Susan Baust 
Dr. John Biggers 

& Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Susan Okie Bush 
Barbara & Harlow Carpenter 
Diddy & John Cullinane 
Paul A. Cully 
Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 
Judith A. Fortin 
Irving & Gloria Fox 
Jane & Jonathan Fryer 
Darcy & Howard K. Fuguet 
Stephen & Rhea Gendzier 
Amy Hadden 
Suzanne & Easley Hamner 
Dena & Felda Hardymon 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Samuel & Martha Hoar 
Donna Huron & John Paul Marosy 
Richard & Ilene Jacobs 
Sara & James Joslin 
Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Sandra Sue McQuay 

& Michael J. Ruberto 


Peter G. Manson & Peter A. Durfee John J. Marczewski 


Mr. & Mrs. Robert A. Marra 
Stephen Morrissey 
& Jill Harmsworth 
Debra Ann Moniz 
Robert & Jane Morse 
Dr. Josephine L. Murray 
Mr. Leroy & Dr. Winifred Parker 
Dr. & Mrs. Maurice Pechet 
Mr. & Mrs. Francis E. Perkins, Jr. 
Mr. & Mrs. Jerome Preston, Jr. 
Judith Lewis Rameior 
Donald & Esther Robbins 
Hugh Samson 
Mary & Ed Schein 
Robert N. Shapiro 
Mr. & Mrs. Daniel Steiner 
Miss Elizabeth B. Storer 
Jolinda & William Taylor 
Jeffrey & Linda Thomas 
Jane Toussaint 
Pamela O. Waite 
Elizabeth & Robert Wax 
Robert Welborn 
Stephen Woodsum & Ann Lovett 
Gwill York 
Hon. Rya W. Zobel 


Five Anonymous Donors 


ANNUAL FUND 
CONTRIBUTORS 


CHORUS CIRCLE 

($500 TO $999) 

Thomas & Holly Bazarnick 
Edward R. Bedrosian 

Thomas T. Bieniek 

Ann & Norman Bikales 

Peter M. Black 

John & Diane Britton 
Kathleen Bursley 

Theodore E. Charles 

Barry & Joyce Eisenstein 

Mr. & Mrs. Peter M. Farnam 
Mr. & Mrs. Charles L. Gagnebin 
Ralph & Janet Gerenz 

Anne E. Gergen 

Helen & Raymond Goodman 
Carroll & Molly Harrington 
John & Patricia Herrin 

Mr. & Mrs. James T. Hintlian 
Jocelyn Hughes-McLaughlin 
Sara L. Johnson 

Barry C. Kay 

Margot Kittredge 

Drs. Allen & Jeanne Krieger 
Paul Laferriere & Dorrie Parini 
Dr. Michael H. Lawler 

Dr. & Mrs. Hywel Madoc-Jones 
Samuel & Elizabeth Magruder 
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Barbara Maze 
Victor & Ruth McElheny 
Marilyn Miller 
Mr. & Mrs. Mark S. Muello 
Mr. & Mrs. Rienzi B. Parker 
William Amory Potter 

& E. Kay Cowan 
Dr. & Mrs. Peter B. Randolph 
Patricia Rice 
Lois C. Russell 
Margaret A. Sagan 
John Schnapp 
Mr. & Mrs. Robert G. Scully 
Mary Jean And Dick Shultz 
Kim Sichel & Richard Brown 
Theodore Sims & Linda Bui 
Mr. & Mrs. Norton Q. Sloan 
Anna A. Terrell 
Mr. & Mrs. James H. Wallace 
Mr. & Mrs. Donald Ware 
Joan Wheeler 
Joseph Wilkes 

& Karen Harvey-Wilkes 
William & Faith Wilkinson 
Mrs. Patrick R. Wilmerding 
Beverly Wing 
Winnie Zimmer 
Rhonda S. Zinner 


One Anonymous Donor 


ORCHESTRA CIRCLE 
($250 TO $499) 
Joseph A. Abucewicz 
Christine L. Adamow 
Nancye Araneo & Raymond Delisle 
Leif K. Bakland 
& Ms. Mary Wonson 
Roberta FE. Benjamin 
Mr. & Mrs. Conrad H. Biber 
Howard P. Blatchford 
David M. Bray 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. E Richard Bringhurst 
Merril Buchhalter 
Rey. Thomas W. Buckley 
Dr. & Mrs. Ronald B. Campbell 
Phyllis H. Carey 
Dr. Walter H. Caskey 
M. Perry & Dawn Chapman 
Melissa P. Chase 
Richard Churchill 
Dennis W. Churchman 
Mr. & Mrs. Frank Ciano 
John K. Clark & Judith Stoughton 
Mr. & Mrs. Howard I. Cohen 
Mr. & Mrs. Robert A. Cole 
John W. Conway 
Robert V. Costello 
Mr. & Mrs. Robert C. Cowen 


One Name, One Family 
One Company ~ 
for More Than 50 Years. 


Our travel consultants orchestrate 


the best personal vacations and 


business trips in the we 


Contact us today! 
1-800-FLY-GARBER 


www.garbertravel.com 





Amanda & Robert Crone 
R. B. Cutler 

Joanne D' Alessandro 

Dr. Alec Danylevich 

Alice & Roland Driscoll 
Mr. & Mrs. James E Dufty 
Thomas Engels 

Frank Ferguson 

Christine Ferraro 
Maureen Filmer 

Margaret Fisher 

William T. Fleming 
Daniel J. Foley 


Dr. & Mrs. Franklin Garcia-Godoy 


James Garrels 
Thomas M. Garrett 
A. Carter George 
Mr. & Mrs. Richard B. Gladstone 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Leslie Gould 
James A. Grigsby 
Ann Guttendorf 
Paul & Elizabeth Harrington 
Theodore R. Haskell 
Alice B. Hatch 
Mr. & Mrs. Barry E. Hoffman 
Peter & Jane Howard 
Andrea Jeftrey 
Mr. & Mrs. Anthony Jones 
Dr. Richard Kates 
Eugene V. Kay 
Paul V. Kelly & Linda Perrotto 
William E. Kelly 
Mr. & Mrs. Jack Kline 
Dr. & Mrs. Harold Kosasky 
Mr. & Mrs. Lawrence R. Levinson 
Dr. Mary R. Loeken 

& Dr. Alan E Smith 
Christopher & Sally Lutz 
W. K. Mackey 
Dr. & Mrs. Edward J. Martens 


Christopher Mekal & Gilles Quintal 


James FE. Millea 

William J. Mrachek 

Mr. & Mrs. Theodore J. Nalwalk 

Jennifer Nixon 

Marianne J. Norman 

Hugh Mcaden Oechler 
& Joanne Oechler 

Richard Ortner 

Catherine E. Peterson 

Eleanor D. Phillips 

Karla M. Pingeton 

PJ. Plauger 

Barbara & Arthur Powell 

John & Suzanne Pratt 

Harold I. Pratt 

Jack C. Rea 

Carl T. Rollins 


Lois C. Russell 
Kenneth B. Sampson 
Dr. Arthur Sasahara 
Emily Schabacker 
Dr. Catherine G. Schneider 
John & Marilyn Shea 
Mr. & Mrs. Sherwood T. Small 
Jennifer J. Smith 
June Smith & Steve Pensinger 
Mr. & Mrs. Derek A. Smith 
Mr. & Mrs. R.W. Southgate 
David Speltz 
David R. Steadman 

& Sharon Ruatto 
Mr. & Mrs. Robert B. Strassler 
Mr. & Mrs. Dan Strook 
Mr. & Mrs. Jared E Tausig 
Thomas Teal & Anne Nou 
Herbert W. Vaughan 
Dr. & Mrs. Joseph J. Volpe 
Frank & Beth Waldorf 
Mr. & Mrs. James H. Wallace 
Judith B. Warren 
Malchus L. Watlington 
Rey. Charles P. Weber 
Mr. & Mrs. Merrill Weingrod 
Dr. Ruth S. Westheimer 
Robert & Kathleen Whelan 
Virginia J. Wieland 
Bruce & Jane Williams 
Drs. Marshall & Katharine Wolf 
Bess Woodworth 
Susan B. Workum 
Dr. & Mrs. John C. Wyman 


One Anonymous Donor 


CONCERT CIRCLE 
($100 TO $249) 

Mr. & Mrs. Richard A. Abbonizio 
Dr. & Mrs. Samuel K. Ackerman 
Edward A. Agranat 

John Shepley Allen 

George M. Anders 

Richard & Valerie Anderson 
Sarah E Anderson 

Augusto E. Andres 

Stephen B. Andrus 

Adam Jared Apt 

Patricia Arsenault 

Charles Ash 

George B. Auchy 

Mark L. Audette 

Helen Augusta 

Frederick M. Ausubel 

Janet & Thomas Bagg 
Richard & Patricia Bagley 
Bruce M. Bailey 

Patricia Bakst 

Ron Barbagallo 

Charles Barker 
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Mr. & Mrs. Curtis L. Barnes 
Mark D. Barr 
Jennifer Barry 
Marvin & Jocelyn Basse 

& Stacy Weaver 
Katherine Bellissimo 
Patricia & John Bergin 
Bjorg Bergsveinsdottir 


Prof. & Mrs. Norman H. Berkowitz 


Sally J. Bernard 

Leslie Beyer 

Andrea R. Bilics 

Richard J. Bishop 

Leland Bishop 

Mr. & Mrs. Richard Bluestein 
Joyce H. Blundell 

Hon. Robert H. Bohn, Jr. 
Matthew & Marlene Booth 
Dr. & Mrs. James J. Boswell 
Solomon Boucai 

Elizabeth S. Boveroux 
Richard & Joan Bowen 

Mr. & Mrs. D. L. Boynton 
Robert Brack & Janet Bailey 
Cynthia Bradley 

Mr. & Mrs. Robert H. Bradley 
Mr. & Mrs. David I. Brainard 
Mr. & Mrs. Edward J. Braks 
Richard Braverman 

Dr. & Mrs. Lawrence Brenner 
Oliver Briem 

Ann E. Briss 

Mr. & Mrs. David A. Bristol 
Dr. Christian Francis Brocato 
Mary Broussard 

Daniel Brzezenski 

Margot & William Buckley 
Ann Burack 

James Craig Burley 

Edward Byers & Judith Taylor 
Jeanette E Byron 

Ellen Cabot 

Chilton Cabot 

Maryellen Callahan 

Peter T;: Cameron 

Donald Cameron 

Richard T. Carter 

Dr. Renata E. Cathou 
Stephen C. Chadwick 

Mary N. Chamberlain 

Prof. Charles R. Chamberlain 
Leslie Cheek & Charlotte Joslin 
Richard & Mary Jane Cheever 
Judith Chernoff 

Dr. & Mrs. Philip N. Chiotellis 
Clara Chow 

Theodora Christopher 

Linda J. Clark 

William C. Clendaniel 

J. Christopher Clifford 
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Christine A. Coakley 
Robert L. Cochran 

Joel H. Cohen 

Amelia R. Cohn 

Maura and Dennis Colling 
Ellen Collis 

Roger D. Colton 

Abigail S. Congdon 

David FE. Conley 

Eugene G. Coombs 

Ken W. Coons 

J. Phillip Cooper 
Elizabeth D. Cooper 
Keith & Beverly Costa 
Donald Coustan 

Belinda Cramer 

Lynda Crane 

Francine Crawford 
Lawrence R. Creedon 
Cynthia & Harvey Creem 
John J. Crimlisk 

William Crosson 

Janice A. Cundey 

Ann & Elliot Curtis 
Marianne Daley 

John Davis 

Susan Dawson 

P. De Marcillac 

Mr. & Mrs. Joseph S. De Natale 
Katherine De Salvo 
Andrew & Ruth Dean 
Francois X. Desforges 
Kathryn Dinneen 

Joan Disciullo 

John J. Donahue 

Jeffrey Dowler 

Robert Downer 

Richard Drake 

David Driscoll 

Steven H. Dubin 

Henry P. Dunbar 

Judy & Jack Duncan 

Ann & Harold Dvorak 
Mr. & Mrs. Henry E. Eastwood 
Richard & Jane M. Eccles 
Mr. & Mrs. John E Egan 
William Egloff 

Harry & Jane Ekblom 

A Denny Ellerman 
Michael & Marie Ellmann 
Dr. & Mts. Jeffrey J. Elton 
Paul A. Ely 

Horace E. Ervin 

Mr. & Mrs. Vincent Esposito 
John P. Eustis 

Joe & Paula Evans 
William Eykamp 

Dr. Richard Falb 

Savina Farina 

Jaime & Colleen Figueroa 


Mr. & Mrs. Gregory M. Filias 
George R. Finch 
Aaron & Norma Fink 
Lisa Finston 
David Firstenberg 
Mr. & Mrs. David Fisher 
Michelle & Philip Fitzpatrick 
Dr. & Mrs. James E Flagg 
Dr. & Mrs. Richard P. Floyd 
Charlotte Floyd 
Gail Fonts 
Daniel N. Ford 
Mr. & Mrs. David H. Ford 
C. Angela Forde 
Marie H. Fox 
Austin Franklin 
Richard A. Fratantuono 
Stuart T. Freeland 
Deborah Freeman 
Sue Freihofer 
Carolyn Fuchs 
Kathleen A. Garity 
David Garrison 
Paul Gass 
Dr. Aisling Gaughan 
& Mr. Kent Russell 
John Gay 
Kathleen E. Gifford 
Peter P. Gil 
Daniel Gilden 
Pauline & Richard Gleason 
Joseph R. Godzik 
Mary Ellen Goffredo 
Judith Goldberg 
Howard Gorney 
Mark Gottesman 
Dr. & Mrs. Michael N. Gottlieb 
Mr. & Mrs. Jack R. Gradijan 
Maria J. Grasso 
David M. Green 
Dr. Penelope Greene 
A. C. Greer 
Carol Ann Gregory 
Mary E. Grogan 
Carol Haber 
Leland & Sally Hager 
Martin A. Hall & Sarita Uribe Hall 
Bill & Nancy Hammer 
Mr. & Mrs. Edward Handy 
Torrence Harder 
John Harris 
Shirley D. Harris 
Louis S. Harvey 
George N. Heller 
Rodman R. Henry 
John E Hess 
J. Patrick Hickey 
Nancy A. Higgins 
Monica Higgins 
Joan Hill 
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Ingrid & Michael Hillinger 

William Hodes 

Stanley & Joan Hoff 

J. Anton Hofmann 

Jeanne Holland 

Mark & Cynthia Holthouse 

Abigail B. Homer 

Emily C. Hood 

Thomas Horrocks 

Douglas Horst & Maureen Phillips 

Margaret A. Horstmann Hodes 

David M. Hough 

Jane Howard 

John & Susan Howland 

Arthur & Eileen Hulnick 

Denton R. Hunter 

Jennifer Huntington 

Gail Hurvitz 

Eleanor Iselin 

Mr. & Mrs. Benjamin J. Jameson 

Mildred & Theodore Jarvis 

Stone M. Jasie 

Tim Johnson 

Victoria & Chris Johnston 

Robert E. Jones 

Christopher P. Jones 

Martha H. Jones 

Alice Jost 

Sue Kazanas & Cushing Anderson 
In honor of Kathleen Anderson 

Sara & Brian Kelley 

Paul Kelley 

Monika M. Kennedy 

Stephen Kennedy 

Samer Khanachet 

David Kneeland 

James & Judith Kotanchik 

Barbara P. Kovar-Selling 

Sanford A. Kowal 

Robert Kowalik 

Dr. Richard L. Kradin 

Christine Kramer 

George Krim 

Bernita Krueger 

Carl E. Krumpe Jr 

Arleen R. Kulin 

Cynthia Landau 

Dr. & Mrs. Rudolph L. Lantelme 

David Lapin 

Claire Laporte & Neil Kulick 

Dr. & Mrs. Larry L. Larsen 

Thomas Larsen 

William Latham 

Nancy Lazgin 

Victor Lee 

Vera Lee 

Merrie Leighton & Steven Dubin 

Pamela EF. Lenehan 

Russell & Karen Leonard 

Rebecca J. Leong & Mark Drews 
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Sara H. Lewis 
Joanne M. Lilly 
Elizabeth L. Lind 
Todd N. Lind 
Parker Llewellyn 
Dr. Manlio A. Lo Conte 
Louis Loeb 
Stephen Loher 
Leonard T. Long 

& Irene Checkovich 
Garry E Long 
Ronald Lucchino 
Jay Lucker 
Merloyd Ludington Lawrence 
Linda K. Lukas 
Nancy Lukitsh 
Dr. Holger M. Luther 
Mr. & Mrs. Robert E. Lyons 
Nancy J. Lyons 
Elizabeth Mac Dougall 
Sandy Mac Leod 
Audrey A. MacDonald 
Dr. & Mrs. Gerald Magneson 
Charles & Dolores Magraw 
Baltej & Indira Maini 
Robin & Luuk Mandjes 
Stephen A. Martin 
Ann B. Martin 
Lawrence A. Martin 
Dr. & Mrs. David Martini 
Sarah S. Matisse 
Michael Maynard 

& Ilene Greenberg 
Richard J. Mc Avinnie 
Richard E Mc Carthy 
William B. Mc Diarmid 
Dr. Nancy J. Mc Donnell 
Barbara Mc Ghie 
Alice Mc Inerney 


Carol A. Mc Keen & John Dunton 


Rosemary Mc Laughlin 
John T. Mc Leod 
Jayne & Edward McMellen 


Mr. & Mrs. Arthur R. Mc Murrich 


Denis Mc Whan 

Dr. & Mrs. Cody Meissner 
Mr. & Mrs. Robert M. Melzer 
Fern Miller 

Lisa Y. Miller 

Lynne C. Miller 

Paula Miller 

Patricia Mogan 

John & Jean Mohr 

Ruth Montague 

Margot & William Moomaw 
Anthony T: Moosey 

James & Mary Morgan 
Elizabeth C. Morgan 
Virginia Morris-Ardin 

Kevin R. Morrissette 


David H. Morse 
Mr. & Mrs. 

Cornelius Moynihan Jr 
H. Claire Muhm 
Caterina K. Nelson 
Judith Nelson 
John & Evelyn Neumeyer 
Patricia A. New 
Amy Hadden Nicholls 
Lorrel B. Nichols 
Alan Nichols 
James & Debra Nicoletti 
Father Mark L. Noonan 
Walter S. Norden 
Marie B. Normoyle 
Andrea Northrup 
Mr. & Mrs. Robert G. Norton 
Lois Novotny 
Rev. James C. O' Brien 
Richard Olney 
Lance Olson 
David Osborn 
Bettye Outlaw 
Jessie A. Owens 
Everett W. Page 
Scott & Diane Palmer 
Tina & Tim Palmer 
Dino J. Papetti 
Connie Parish 
Shirley P. Parish 
Lawrence Pass 
Gale Pasternack 
Kathleen M. Peck 
Willis Peligian 
Alexis Pelletier 
Carolyn Peter 
Laurence Pierce 
Dr. Ellison C. Pierce 
John A. Pike 
Peter & Melanie Plumb 
Karen M. Poage 
Deborah & Robert Polanksky 
Beth Pollock 
Mr. & Mrs. Leo Poverman 
Hugh & Caroline Powell 
Elin Proppe 
Jennifer Quan 
Bonnie Ramage 
Margaret E. Randall 
Bruce Redford 
John & Alette Reed 
David & Linda Reed 
Robert T. Reed 
Charles V. Reed 
Walter Jay Reedy 
Dr. John A. Renner 
Dr. & Mrs. William A. Ribich 
Gerry Ricci 
Clifton Rice 
Amy Richardson 
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Elizabeth Riely 
James K. Robbins 
Elizabeth Robertson 
Dwight & Margaret Robinson 
John & Anne Rogers 
Erik Ronnberg 
Darold W. Rorabacher 
Barbara Rosenbloom 
Eric & Lee Rosenvold 
Greg Rossi 
Reinhard Rother 
Peter P. Rubenstein 
Nancy & Ronald Rucker 
Marieve Rugo 
Donna & Jeswald Salacuse 
Andrew & Cathy Salchert 
Larry & Eileen Samberg 
Cruz & Julie Sanabria 
Paul and Karin Sanders 
Stephanie Sanders 
John & Anne Schiraga 
Susan Schiro 
Stephen & Toby Schlein 
Dr. & Mrs. Lowell E. Schnipper 
Mr. & Mrs. Jay R. Schochet 
Aire-Maija Schwann 
Mr. & Mrs. Charles Scribner 
Elizabeth R. Scully 
Dr. James R. Seligman 

In memory of John Rosenberg 
Dr. Lawrence Selter 
Joan K. Shafran 
Janet D. Sharp 
Mr. & Mrs. S. Parkman Shaw, Jr. 
Robert D. Shear 
Robert Sheldon 
Dr. & Mrs. James W. Shepard 
David Shepherd 
Thomas A. Shewalter 
Susan Sieloff 
Barbara E. Slack 
Dr. Donald J. Slipp 
Martin I. Small 
Mr. & Mrs, Claude Smith 
Alicia Southwell 
Julia Speyer & Jim Besancon 
Judith A. Spratt 
Michele Sprengnether 

& Ramon G. Gonzalez 
Mr. & Mrs. Scott W. Stearns 
Jane & George H. Stephenson 
Oswald Stewart 
C. Thomas Stites 

& Alexandra Mezey 
David Stokes 
Mary Stokey 
John Storkerson 
Martha & Christopher Stowell 
Martin Sullivan 


Jill G. Sullivan 
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Father William M. Sullivan 
James D. Supple 

Dorothy Suput 

Mr. & Mrs. Robert Sutter 
Dr. Ralph Sweetland 
Barbara & James Swist 
Jeffrey & Linda Swope 
Thomas Tague & Marilyn Lampe 
David & Joan Tambling 
Vilma Thompson 

Dr. Irwin E. Thompson 
Mary Thompson 

William A Thorndike 

Dr. Serge N. Timashetf 
Carol & Paul Tingleff 
David Tosi 

Gregory J. Towne 

David Tuerck 

Richard L. Tuve 

H. Leroy & Patricia Vail 
William & Sonia Valentine 
Stephen Van Doren 
Shannon Vanderhooft 
Evelyn Vardalas 
Rosamond & Sven Vaule 
Nancy W. Veeder 

Vincent Ventrone 

Heidi Vernon 

Charles R. Walker 

Ruth Walker 

Jean Walsh 

Mr. & Mrs. E. Denis Walsh 
Faith & Arthur Waltman 
Brian Warnock 

Winthrop Wassenar 
Joseph & Sarah Weber 
Dorothy Weissberger 
Michael A. Welber 

Mary M. West 

Sarah Westlake 

James FE. Whipple 

Peter & Kathryn Wilcox 
Patricia Wilder 

Dr. Arthur A. Wills 

J. David Wimberly 
Patricia S. Wolfe 

Mary Jane & Bernhardt Wuensch 
Joanne Wuschke 

Joan & Stanley Wyrwicz 
Marc R. Young 

Alana M. Zambone 

Dr. John Zawacki 


Jonathan Zorn 
Peter Zschokke 


Two Anonymous Donors 
* deceased 


CORPORATE AND 
FOUNDATION 
CONTRIBUTORS 


MILLENNIUM CIRCLE 
($50,000 AND UP) 

Fidelity Charitable Gift Fund 
Massachusetts Cultural Council 
Merrill Lynch 


PLATINUM BENEFACTORS 
($25,000 TO $49,999) 

The Helena Foundation 

National Endowment for the Arts 
The Stratford Foundation 


DIAMOND BENEFACTORS 
($10,000 TO $24,999) 
Alitalia Airlines 
Air France 
The Boston Foundation 
Boston Private Bank 
& Trust Company 
John Hancock Mutual 
Life Insurance Company 
The Parthenon Group 
Schrafft Charitable Trust 
The Seth Sprague Educational 
and Charitable Foundation 
Sun Life of Canada 
Virgin Atlantic Airways 
Westport Rivers Vineyard & Winery 
Wood Family Foundation 


GOLD BENEFACTORS 
($5,000 TO $9,999) 

The Catered Affair 

The Clowes Fund, Inc. 
Colonnade Hotel 

Jane B. Cook Charitable Trust 
Alice Willard Dorr Foundation 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 
Helen G. Hauben Foundation 
International Data Group 


Landry & Arcari 

The Luxury Collection 
Shaw's Supermarkets 
Stearns Charitable Trust 
One Anonymous Donor 


SILVER BENEFACTORS 

($2,500 TO $4,999) 

The Crane Collection 

Dynagraf, Inc. 

FleetBoston Financial Foundation 

The Gillette Company 

Charles & Sara Goldberg 
Charitable Trust 

Harcourt General Charitable 
Foundation 

The Medtronic Foundation 

A.C. Ratshesky Foundation 

Abbott & Dorothy H. Stevens 
Foundation 

BRONZE BENEFACTORS 

($1,000 TO $2,499) 

Analog Devices 

Arthur Andersen 

The Antique Company 

Atlantic Trust Pell Rudman 

Bose Corporation 

Boston Council for the Arts 
and Humanities 

Camden Writers 

Christian Dior 

Charles Stark Draper Laboratory 

Choate, Hall & Stewart 

Ernst & Young, LLP 

Foley, Hoag 

Garber Travel 

Kingsbury Wax Bova, LLC 

Lawrence Cultural Council 

Lynn Cultural Council 

J.P. Morgan Chase Foundation 

Parfums Houbigant 

Price Waterhouse Coopers, LLP 

The Putnam Companies 

Skinner Gallery 

Talbots 

Tsoutsouras & Company PC 

Tzell Travel Specialists 

The Thermo Electron Foundation 

United Airlines 

Woburn Cultural Council 





FUNDING PROVIDED IN PART BY 





MASSACHUSET tS CULPURAL COUNCIL 
& NATIONAI FNDOWMENT FOR [HE ARIS 


et ye ee 


The Handel & Haydn Society is supported in part by generous grants from 
the Massachusetts Cultural Council, a state agency, and the National 
Endowment for the Arts. This support enables H&H to present not only 
several concert series, but also an educational outreach program in over 
forty public schools throughout Massachusetts, and free public concerts that 
bring H&H’s music to wider audiences. 


Enjoy the treasured recipes 
of regional French cooking at 
one of Boston's best 
new restaurants 
* 

Best After Theater Dining 
Boston Magazine 
* 

Best French Fries 
Improper Bostonian 
* 

Best Ticket To...Paris 
The Boston Phoenix 


Conveniently located in the 


heart of the Back Bay 


Breakfast +> Lunch - Dinner « Late Night Dining 


at The Colonnade Hotel, 120 Huntington Ave, Boston 


617.425.3240 





Bringing the joy of classical music 
to children of all ages 


The H&H Educational Outreach Program provides opportunities 

for children to both hear and perform classical music. H&¢H offers 

in-school visits and youth concerts to area public schools at no cost, 
reaching more than 10,000 children each year. 


e IN-SSCHOOL WORKSHOPS feature a vocal quartet and pianist who offer 


an engaging lesson in music and history, in a format that encourages 
children to respond to the music and interact with musicians. 


¢ PARTICIPATORY YOUTH CONCERTS pair high school choruses with 


the H&cH Orchestra and Chorus for performances in local communities. 


e THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures 
young vocal talent, and provides elementary and high school students with a 
high degree of personalized training. Providing far more than “singing 
lessons,” the program offers the resources a young singer needs in order to 
reach his or her full potential, musically, academically, and personally. 


For more information, contact Robin Baker at (617) 262-1815. 


Vocal Apprenticeship Program endowed in part by Karen & George Levy. 


H&H |ekther- hates e-s| 


Outreach Program 





Your one complete source 
- for NPR® news...and more 


all things considered: 


| this american life 
only a game | 


~ morning edition 
BBC world service car talk 
the connection: 
fresh air inside out 
chinwag theater 
here and now’ 


wbhur 


90.9 Boston 
1240 West Yarmouth 


Visit wbur.org or call 1.800.909.9287 to request your copy of 
ur complete program guide. 





